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Thé r'epc;rt sets out a brief review of
main trends in intonology of the latest
decade, reveals contradictions in me-

thods of one and same field of science,
and a great need in common metalanguage.
Two types of sentence accent are put
forward: neutral sentence stress which
is obligatory and has communicative de-
limitative function and accent$

with special communicative and prosodi-
cal characteristics.

The idea of a prosodic dictionary is
put forward.The problems of colloquial
speech intonation and the intonation of
a text as a whole are raised.

1. We would like to summarize some new
features in the intonology of the late de-
cade and to find something in common in the
seemingly uncoordinated innovations ( and
to try also to determine the problems of
future investigations.

_ 2. The melody is the main parameter for
intonologists as before. Yet the approach
to the description of the melodic contour
has changed. The contour was described be-
gore as a set of levels, configurations of
ievels or a global line correspronding to

a certain sentence type or as a binomial
phenomenon with only one relevant part

( intonation centre¥.

Thg distinction of two frequency move-
ments in the melodic contour is new. These
are the " main, or the baseline" and some
thing like a wavy like pattern superimpo-
sed on the base line,or canvas., They are
callwd the "baseline™ and the "peakline"
/1/, the " nesyscij ton"f2/, the main 1i-
ne and the line of frequency peaks /3/,eta
The new base notion of "declination" is
connected with these distinctions.It turm
out that the declination notion is percep
tually conditioned.Thus of the two peaks '
that have an equal range, the second one

s and Balkanistics;
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is perceived as intoned higher/4/,because
-the hearer is expecting the descent.

"3.8ut the problem of the semantic rele-
vance imx this double contour is still opa
and is still discussed.For some investi- .
gators the "accent focus zones" are of ine
portance/5/,for others it is the terminal
zone /6/.Soume investigators want to see
the whole configuration /7/, others =
some minimal units. On the acknowledge-
ment of these different conceptions de- |
pends in fact the intonology as science.
For example,I,Fonagy thinks that there is
a limited set of " cliches malodiques"/§.
On the contrary, D.Bolinger considers the
number of melodic contours to be an open
set, because contours are combined by ni-
nimal unites - "profiles" in practically
enumerable ways / 9/.

I would have like to draw your attention
to N.D.Svetozarova’ s monography /10¢ ,
which to a great extent shows the Soviet
intonology of the present day., The Russi-
an intonation is described in this book
as a given list of contours.But in the
language these contours are given diffe-
rently and this fact is very essential.
They include both " loose" declarative
sentences and high-clichés questions.Ex-
perimental data proved that the contour
as such is important for the perception .
/11/.Thus the degree of the grammaticali=
zation of contours is different and is,
functionally conditioned.All this doesn’t
annul the value of the intonation centré
i.e. the part of the contour which is
%sually singled out by acoustic parame=

ers.

4,411 said above refers to the plan of
expression of sentence intonation.The "
problem »f the so-called "sentence Stress
has become a debating question in the ig;_
tonology of the 80-ies.This problem is
vided into a number of sub=-problems,sut
as: "contrastive" versus "normal" stresS
tluclear sentence stress","accent of po-
wer" and "accent of interest"," defaull
accent™, etc,Let us analyse them in a mOT®
detailed way. Only two decades ago theré
prevailed only one leading theorys Thigi_
theory was so unshakable that its vall
ty seemed to be undoubtful.Namely, d
1/ In any sentence is one main stressé

element. h
2/This element is wsually located at the
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end of the sentence.

3/ It can be located in some other place.

*13 is"then an index.of some special pre-
ninence,underlining, = - -~ et el

4/.The underlined elements are loud.

5/ Loudness is emphasis. -

§/ The underlined element usually means

not in complementary distribution),3/if
we can formulate its communicative speci-
ficity.We can conclude then that the fir-
st two ccenditions correlate with the ex-
pression plan, and the last one with the
content plan. : .

Indeed, these phenomena are perceptual-

contrast. ly distinguishable.The sentence stress
W Mmmedis usually located at the sentenw is unmarked,the accent of prominence is
ce end.

marked.ﬁegodn’a cholodno has no. prominen-
- ce;Segodn a3 cholodno - segodn’a is empha=-.
sised, Moreover,they can clexist: -the ac-
: cent of prominence does not liquidate the
sentence stress ( see,for example, the
fundamental study of T.M.Nadeina= ./14/).
However,they can overlap,if the end is
underlined: Ja profu pal to — Ja profu
al’to. At last the fhird condition=
gﬁﬁﬁsﬁust have communicative differences.
We can propose two specific features of

8/ That’s why Rheme is connected with the
sentence stress.

9/ If the stress is
removed too.

10/ Where something is loud,it is Rheme.

11/ Rheme is connected with something new,
indefinite and important. .

12/ The important and indefinite is always

accented and the old and Thematic is un-—

accented /12/

removed, the Rheme is

The first blow was delivered to the
idea of indispensable contrastivity of
prominence, It turned out that there were
sentences which had no contrastive elemen-
ts bur only an accent of prominence,ilere
are some Russian examples: Mne " po-
nravilas’Va¥a Zena ( not - ne=ofen . ); Ti=

prominence accent for discussion:

1/It ic always connected with "extra-
normal" situations and qualifica%ions.
For example, On smog eto sdelat’ (i,e. it
was very di%ficulti; 28 nacdalas’ ( the
thunder was unexpected),etc.;2 al-

ways creates a certain supplementary se-
mantic aura ( certain presuppositions)

Spi not ne-babugka);Nado
i around the sentence. For example, Tol ko

€y
P0iti v 1zdatel stvo - Ja i H tal

1 Pet a rom matova? - Net, on ne on ne vernuls a —- in means that 1/ There
1tajel "SeT;joznyc ig, etc.It 185 quite were more than one;2/ Others returned.
evident, that the stressed element in the-

Now compare, Otec skoro Qon’al¥ v ¥em
delo =~ no supplementary semantic aura.
Thus we have:

se utterances is not new, important or in-
definite,

Ve would now like to argue the main the- Sentence Accent of
sis of this theory which says that the ser stress prominence
tence has only one stressed element, or . I
only one stress focus.We think that there 1.Is obligatory? -
are two principially different phenomena, 2.Is perceptual-

Mirst, we have sentence stress,which has ly perceived? = +
delimitative function, it Takés a sentence 3.Connected with

complete and thus separates sentences one norm? -
from the other, This stress is usually lo-  4.Does create the

cated at the sentence end and is not per- communicative

ceptually audible as a loud one.For exam- Z&gﬁ%emantary 4

Both stresses can coexist,

Above accent of prominence was analy-
sed as if it were only one type of pheno=
menon. In reality, there exist several ty-
pes of it with different functional sta-
tus.Here is a list of some of them and the
reader is free to decide if the distincti-
ve features mentioned above are really
present. .

1/ The contrast is the simplest kind of

prominence.Ja ne teb a3 zvala,
2/ The accent of appraisal.Mne o&en

Ples Sto novyd dom - Eto novyj dom brate
-»i&gvggxzi,\ggA'§3§3~%3vg , 6tc, THESE
sentence” 6tresses are organized in a set
of communicatives types: declaratives,
Questions,imperatives and so on. Many ut-
terances have only this type of stress.In
Russian,for example,these utterances are
Usually descriptive and correlated with
the event as such /13/.
mde second type of stress is parallel
s independent of the first.We called it
ac ent of prominence. The element under
Sg@—Pi,Ptpgigegpg is to be prosodical-
cZimphasmed »S0 it is audible,i.e. per-
kg;mlly active. For example,Eto moja
ﬁ;;lﬁnd %Esf%gigygggg,ln the last case
Ve s hed™The prominence of eto.Thus
'nmfe of the opinion that accent of prom=
pmmce~and sentence stress are parallel
,ekfdlc phenomena. How can we proved it?
ecaVe.to evidently adopt some postulates
tnesiqy 35T, thesdphenomena as different
Buish if tkey dre perceptually distin-
Shed;2/if they can coexist ( i.e. are

po-
nravils’a film;Q%yggg%%;%%gg\gggggg, etc.
Sometimes only the T appraisal ac-
cent helps us to understand ,1f the de-
scribed subject is big or small, frequent

or rare. On jezdit tuda kaZdugu ngde}:g
(i.e. very én); Ja_zaplatila p atnad-
ggt' rublej za eti perZatki (i.e. they
cos oo much).And now we can see that

there are also extra-normal gituaticns
and supplementary communicative aurd.

Sy 1.6.2
487



Nikolayeva

3/ The accent of result. I resul’taty
Jezdil ezdil ,a " uvide SaVie

Jest . J uviae.

Ui Ja goaumaI - I TeBil 7adatu, I# such
cases the accent is usually located in the
verb,

4/The accent of negation,Dajte mne tort
bez krema; Svobodnych mest netl; Ne bylo
ni veZlivosti,ni uvalenija,etc.Here We
al80 can see Lhe deéviation from pressupo-
sed normal situation. ,

5/ ’I‘{)le iccent of disagreemgnt.‘Poé'emu on ne
izbavitsa ot svoich kni%.v- qu%m

Uy ofel Tezky Jemu otvetild.~ Wge Aravin
§_2 byt rez e oo

S_a byt rezko]. p )
We suppowé that the widely discussed -
"default accent" is also the accent of--dis
agreement. i 1i_Pet’a "Burannyj polu-
atanoki - Jete on e TRBTL el bolu
knig. We ﬁE?EL5’3I§§§r€éﬁ§ﬁf‘ﬁi%ﬁ’§%§§up—
posed Pet a’s image and at the same time
we expressed our opinion on high level of
Aitmatov’s novel.
Let us see the "default accent" examp-
les from papers of R.Ladd, A.Fuchs, A.Cutler
et al./15/:
A.Has John read Slaughterhouse -Five?

B. "No,John d688A° € Tead books, ™ —

The 1SAETeoNENtHore~TE doubtless. Thus
we demonstrate quite another intonologi-
cal credo:we ought to search for the "de-
accenting” reasons not in deaccenting of
words, but in the semantics of a senten-
ce as a whole ( that’s what to my mind
S.8chmerling thinks - /16/).50,"default
accent"” has always dee disagreement
( what I call polemicsg because it cont-

radicts a global situation and does not
_contradict just one single notion with-
in the sentence.In this case the verb is
accented not because of de-accenting of
terminal words, but because the verb has
the.property to be a situational centre,
It is typologically remarkable that the
English examples of "default accent" dis-

cussed in literature may be adequately
translated into Russian though intonatio-
nal systems of both languages are very dif-
ferent /17/.In the case of "accent of po-
lemics" the semantics of identification
mgg be.For example, A.U men’a bolit zub,
P1Cego ne pomogaet.- B.Tak O MNas Shoro
thaprotMil
uda. Here we Have a case of disagreenent
(VEI%h an idea cf not going to Segrgegzg_
‘tist) ard identification ( the speaker
was already in this clinic), I would to
like to say a few words about the functim
of the Russian particle i( and, even, too),
It is ,s0 to speak,the definite article
for'verps in Russian: Vam nuno pozani-
fet32 japonskin. - Ja i ueu jegs,eter

0 sum 1t up,We can Sayr——-———

Sentence stress and accents of prominen-

ce are parallel and co-existing,That’s

why in the sentence John doesn”t read
booka we have both acCentst the FIrston

the read ( accent of prominence) and the

second = on the books { sentence stress),

w’
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That is$ why, in our opinion,there is n
"de-accenting" at all,

6/We called the sixth type of prominence o

"an extraordinary introduction to the
situation".Here we have another typologi-
cally remarkable coincidence of uigermb
ces in intonationally different langua-
ges. Cf,:Tife! Eg%§ s%it!;Paul rufgl;

‘Truman died!,etc.We ink that there an
inversion in the normal situation expres-
sed.Yet this type of prominence is close
to the disagreement accent (See the pa-

. per of Chr.Bonnot - I,Fougeron:Podé?ja-
em kK Krymu - sneg leXit;Chotela uchodit’
- teTleTon zazvon%I /187 ).The prominence

of sneg,te [ oes not mean an opposi-

‘tion to something ( not-sneg, not-telefon),

but here situation as such is contriver-

sial to the normal situation, the one that
we expect,

Thus, the typological feature of into-
nology in the 80-es is the interest to
non~-standard (non-trivial) prominences.
Connected with this are some problems of
expression form.Namely,

1/ How many prominences can there be in

one sentence? What do they depend on?
2/What namely is accented in the promi-

nence cases? What is the extent of accen-
ted part? Does it depend on the language
or only the sense?

Some intonologists suppose that the
stressed syllable of the main word is on-
ly accented /19/.A more wide-spread idea

is that the word is accented.There is &
new hypothesis proposed by S.V.Kodzasov

/2% ,that the whole constituent may be

accented.This constituent may consist of

one word or of a few words which are ac-

cented altogether. "
It is to propose that in "default accent

cases the whole verb-group is accented.

I would now like to ask English spea-
king linguists.How should one distinguish
terminilogically and conceptually two
main notions: "accent" and "stress" ( in
a sentence)? I have tried to compare all
the definitions in intonation papers in
English.Sometimes they are quasi-syno-
nymous and are used in one context. Cf.:
R.Ladd:"Contrastive stress" also corres-
ponds to the default accent...

Sometimes the "stress" is considered as

word property, and "accent" as a sentencé

property( A.Cutler).(In Russian we have 2

slightly different intonational termino-

logy).It also becomes clear that "stress
and "accent® are distinct by acoustic
properties.It is naive to think so to-day:

I invite you to discuss my suspicion
that these two terms reflect two diffe-
rent oppositions ( which are not contra-
dictoryg: . ,

1/"Stress" is more abstract, metalingui<
Stic notion, and "accent" is more CORC-
rete."Stress" is more "morphonologicals

50 to speak. "
2/"Stress" designates the neutral sentel
ce stress,which is obligatory for ea"h

Sy 1.6.3.
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uttersnce; as to "'accent" it designates
wderlining.However our colleagnes do not
overcome the psycho}ogy of one prominent-_
sone routine.E.Selkirk ,to my mind,is mo-
re close to this double definitiom /21/.
I would like to hear your opinion,if I
an righte.

4,50 the debates around prominence is
one of the most important featuree_ln-
intonology of the 80-es.With thig.is con-

" pected another feature: the absence of

common metalanguage for the description
of intonational systems. This fact exp-
lains why the intonology to-day gives

go little to syntax and comparative in-
tonology (accentology). )

R.ladd has compared @gpes gftinton?tl-
on description with the description of an
elephant gy thefb%énd geogletwygzga?ffgil
only one part o e elephan .
anso, 3e could simply summarize into-
nauonalfdescriptiogs%ge hagi mgtg%}?gui-
stic differences an eoretica eren.
ces which generate differences in the de-
scription, and not vice versa. How can we

compare "intonational constructions"

/ 1K/ introduced by E.A.Bryzgunova; by-
contour description by N.D.Svetozarova,
"meudcal)gride" by Liberman-giinig (and
E.Selkirk), low-high peak ,comhinations
byJ.Pierrehumbert,"clichéq melodiques"
by I.Ponagy and D.Bolinger s "profiles"?
To my mind, only a long co;%abora{%on
end discussion of this problem will per-
mg to elaborate a common metalanguage
and a common theory.

I would like to pay attention to the
distinction of acoustic parameters in this
Sense, All emotional and conceptual diver-
?nues are connected mainly with melodic

and less - with dynamic) parameter of
intonation complex.Meanwhile we have rich
@ata of temporal characteristics (Lehiste,
Nooteboom,Krivnova et al.).The complement
tach other in a very interesting way and
ggnozcali for discussioniThat i: wgg we

not analyse the temporal aspect other-
vise our paper from thg problemsearching
"Mll be reduced a review.But this diffe-
rence of attitudes to different acoustic
gar&meters has given me an idea of the ex-
Stence of one more opposition in into-
Rology.We have actually two types of ori-
e?aﬁon: egssence and description.My opi-
Uon may be opposed that a successful de-
::?gzion is always inseparable from the
s s et lon 1o phe. sentoncy of Lingui-
*ies to-day : to dis:inct the language
facts and the facts of linguistics. Simp-
ésanguage phenomena may be complicated
naﬁthe point of view of their linguistic
ﬂo;m'Temporal characteristics seem to be
mg L0 language, as melody descripti
fonge €Y @re the domain of linguistics.
legopiicntly there is much in common while
ﬂfrihins duration, timing ,ets, while

°f¢ 8 more divergency in melody descrip-

4
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tions.
. But I want to say that in our linguis-
tics.little attention is paid to.the for-
mal possibilities of intonation descrip-
tion-and phrase stresses gradualness,That
is why "metrical grid" investigation ou-
ght to be popularized.
6.J.Pierrehumbert s works constitute,in

my opinion, a.significant phenomenon in
the latest-decade intonolegy /23/.It gi- .
ves one also an idea as to how to study B
the transition from lexical tonal acéents
of ‘archaic prosody to its amalgamation in-
to the present specific "grammaticalized"
melodic contours.Thus we suppose that su-
persegmental sentence phonetics has its
autonomous history (evolution) as segmen-
tal phonetics has.And thus melodic conto-
urs grammaticalization is the fact of lan-
guage evolution (See my section,papey on
the Congress).Gging,back to I.Fonagy s
ideas of "cliches melodiques", I would 1li-
ke to emphasize thay there are two kinds
of intonation cliches:

1/Grammaticalized intonation contours like
in alternetive questions, repeated questi-
ons,echo-questions,replikas and so on.
2/Intonation "idioms".They occur in Russi-
an when the whole sentence meaning do not
correspond to its lexeme sum, but may even
contradict to it.In that case the true sen
se of utterance can be recognised only th-
rough the special "idiomatic"intonation.
For example,Nuina mne Vasa knigal {i.e.

I don t need your SookS;Tak Ja Vam i otve-
tilalf i.e. I will not answer),etc.If we
replace "normal®™ intonation for this spe-
cific one, we will have an absolutely dif-
ferent sentence meaning, or the sentence
will be senseless. Nu,ljudil! - sounds as
an appraisal.Nu,ljudi.has no sense. Rabo-
ty 3 (i.e. there i8 much work).Raboty...
has no sense.These observations were ob-
tained from Russian data.It is interesting
to know of other languages facts.

6.We have now many affirmations in in-

tonological papers that intonation do not
coincide with syntax and may even contra-
dict it.( D.Bo¥inger speaks in such situ-
ations about "grammar"/24/). Now,in the
8C-es the question arises: what syntax re-
ally is? It is not so far clear from into-
nological works.Moreover,I sometimes have
an impression that syntax for intonolo-
gists is more archaic notion thah for syrm
taxicists themselves. There are some re-
markable and important even to-day ideas
expressed our academician L.V.Shcherba.
Shcherba s syntagm is not only a prosodic
unit,but also a sense unit.That is why
the utterance can be divided into syntgg-
ms only in accordance with the speaker s
intention.Owing to this division we can
understand the commugicative intentiong of
the spgaker ( Keznit nel za/pomilovat --
Kaznit / nel za pomilovat ).TheSe rules of
division into synta are equal for any
language speaker. In fact,it is not nece-
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ssary to be a "mind reader" in order to
understand a sentence-division correcily.
to know the language.

ficant because they bring to the concepti-
on of the "intonation syntax" ( not only

"gyntax intonation").In other words the a
rangement of syntagmas ,the length of the
pauses, the melodic types of syntagms,etfc
are meaningful themselves/25/.The punctu-
ation is to be ‘to a certain extent paral-

"lel to it, However punctuation systems are

so different in different countries not
for prosodic reasons /26/~In Russian syn-
tax we have many constructions withoutea-

junctions.It is only a "intonation syn--,..
tax" that dgtermines the sepsé.For exam-

ple,Les rub at,shchepki let at ( the ,enu-
meration); {,§7£2I~§§:Eg§ﬁﬁﬁ3”ki let at
($he condition); Les Tub at: shchepki le-

t at( the explanatiofn).ln all such cH8eB
correlations of the acoustic parameters
are regular and well described. I suppose
that this approach to "intonation syntax"
can be very interesting for intonclogists
even to day.That is why,in my opinion,it
is senseless to say that intonation is in-
dependent of syntax, or to say that syn-
tax is independent of intonation. They en-
not be separated being both products of
communication activity with their own sen-
se units.They may "work" in different di-
rections but they can disperse too.It is
out of date now to treat syntax as IC-gtr-
ucture or as a set of sentence types.
T7.0ne of the interesting features of im
intonology to-day is the conversion to the
intonation of colloquial speech. At pre-
sent we have enough data /27/.The remar-
kable feature is a striking similarity of
colloquial speech intonation in different
languages ( Russian and English,for exam-
ple).The investigators have proved that
colloquial speech intonation has a speci-
fic organization such as short syntagms,
indistinctness,"slurring" of melodic con-
tour structure, an abundance of prominent
words,a frequent prominence of the begin-
ning ( even if it contain auxiliary words)
absence of regular meaningful pause dura- .
tion we have discussed above.The common

. colloquial syntax data in comparison with

literary syntax codified : an iconic word
order, ill-formed structures,etc. draw us
to the iptersting hypothesis put forward
by T.Givon and his colleagues /28/ about
the existence of the primary "pragmatic
code" and its later "syntactization"., In
this relation colloquial speech data are
much closer to this primary code" than
literary data.The proximity of colloquial
speech intonation models is understandab-
le; according to Givon, at the "pragmatic
code" stages languages are closer to each
other. But, in a paradoxical way, it is
the colloquial speech and its intonation
that represents a storehouse of relicts
and an innovation arena at the same time,

Symposium

8.The new feature in intonology is the ia
troduction of lexics into the intonologied
analysis. At present two main sets of fac-

-t8 are outlined.First of all, It turns oy

that certain lexems ( or lexeme classes) -
are inclined to attract the accent of pro-
minence.It concerns some types of adjecti
ves /2? » intensifying adverbs like ofen ,
abeolulno,nevo¥mozno,etc. There is another
class of lexeme that are inclined to be
prosodically weak,not-prominent,their geg-
mental structure according to these pro-
sodic reasons may be modified.:

‘In the second place words may have dis-
tinct prosodic coloring.The distinction is
connecged with words pragmatic connoiati- -

.. ons.For example, words with semantics of
Mbig" have a different intonetion than wo-

rds with semantics of "smallw/30/.

The appraisal component of word is impo»
tant too: words with the so-called "bad"
semsntics have a different pronunciation
from those with "good" semantics. Thus the
re arises a new idea: to compose a dictio-
nary of prosodical potentiality of lexemes
( their prominence and phonation possibi-
lity).It is very important to know the de-
gree of universality in such dictionaries,

9.The last point of my paper is devoted
to the text intonation ( of course, the
l1ist of problems is still open).We know
now that the connected and integral text
has its own intonation structure /31/.

This intonological sphere has muct in com- .

mon with phonosylistics and communication
units syntax ( see I.G.Torsuyeva paper in
this Symposium).
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